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Dialoguing with Nature: Inspiring New Designs
Around the World, from Brooklyn to Dubai

When Le Corbusier first pushed aside a floor-to-ceiling sliding
glass door to step from the living room out onto the terrace of
his newly completed Villa Savoye in Poissy, France, he was in 2
certain way predicting the future. Tt was 1931, and the concept
of a house having a seamless integration of indoor and outdoor
space—the room was not restricted by its archivecture but in-
stead flowed unobstructedly from it into nature—hadn’ been
explored vo this degree, ever. That element (like most others
of the house's design) forever changed the way architects think.
Seventy-six years later, as this year’s Architecture issue shows,
we're fully engaged by the dichotomy of an indoor-outdoor

experience, of both living under a roof and not having one at
all, no matter the house’ location. In Pebble Beach, California,
a residence by BAR Architects uses the largest sheets of glass
in production to wed the building to its sea-sprayed site. In
Drubai, 2 master bedroom of a Steven Ehrlich-designed house
Opens itself up to a grove of date paims VI @ IMAsSIVe COrner
void filled with floor-to-ceiling sliding glass doors. In a Texas
house by Peter L. Gluck, the entire first floor is window walls
and sliding glass doors. Despite being vastly different, these
designs all suggest thart, with the right architect guiding the
way, we can be entirely at home both inside and our.
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volumes of space, but the roofs of the more
intimate pavilions, which serve as terraces
or sleeping porches, are another evocation
of desert rraditions. Ehrlich has fused the
Arab idea of outdoor reoms, the Califor-
nia ideal of horizontal space and the New
York concept of urbane living in an open,
loftlike interior

The heroic scale is domesticated by
delicate details from Arab culture. Inspired
by masbraliyyas—intricate wood or stone
lattices that screen the sun and afford pri-
vacy while admitting breezes—the archi-
tect built a huge, geometric screen wall
of aluminum panels cast in a repeating
pattern of interlaced stars, Traversing the
length of the house, it protects the inte-
rior from the sun while projecting dappled
I'Lghr inside. Ehrlich augments the cphum—
eral effects by surfacing the belly of the
roof in aluminum sheeting, which reflects
light that itself is reflected up in moving
patterns from the surrounding pools. The
polished-limestone floor shimmers, and
translucent onyx panels at the entrance
glow warmly on the interior during the
day and on the exterior at night.

Ehrlich did not parachure in like a mis-
sionary preaching Western Modernism;
instead he absorbed the spirit of Dubai

Since his early vears
in the Peace Corpsin
Morocco, Ehrlich
has been a student of
indigenous structures.

and fused the contemporary and the tradi-
tional, the global and the local, ina hybrid
that reconciles what might seem to be op-
posing styles. The message is agreement.

He takes into account both the geo-
graphic and cultural environments, “1
don't believe in a singular global archi-
tectural answer but in the counterpoing
of the primal and the futuristic—how
cultures learn from cach other,” he says,
“I was not mimicking old buildings, but
I was inspired by them, thinking about

| how an ancient local tradition can be re-

spectfully broadened and transformed.
Like Dubai itself, the house is adapt-
ing traditions while working toward
the futre.” O
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